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THE TORRE DE LA MADONNA, LAKE COMO. — After Wordsworth Thompson. 



dismal hospital where lay and suffered so many of his 
brave men ; and instances were not wanting, or even 
few, in which a word of kindness from his lips, or his 
hand laid commiseratingly on the shoulder of a poor 
fellow in rags and shivering, made him who had been 
only half a hero a hero indeed, to fight to the death 
for the cause. 

It is with a scene illustrating this phase of Washing- 
ton's character at that trying crisis, that John S. Davis 
has dealt in another of his fine pictures, engraved by 
Juengling: "Washington at Valley Forge." Wan- 
dering among the tents and huts of the Valley Hills, 
comforting, all that lies in his power, those so truly 
confided to his care, and stilling to the best of his 
ability the repinings of his soldiers against a tardy 
Congress, — he comes to a group warming their half- 
clothed and chilled limbs around a fire. Among 



them is a little drummer-boy, wounded and in rags. 
He places his hand upon his head, as a kind father 
would do, comforts the little fellow, praises his brav- 
ery (perhaps at Germantown, where he saw him 
wounded, with that eye which saw everything), and 
tells him that his country and his country's God will 
one day reward him for the hardships he is under- 
going for the N great* cause. The drummer-boy grows 
a new being, at that moment ; and let us not doubt 
that he it is who will most gallantly beat the charge 
in that hot and terrible day of Monmouth, so soon to 
come. The rough and hardy men at the fire yet 
lack the discipline that will be taught them by Steu- 
ben, and that would lead them to stand, at the salute, 
in the presence of their general - r but not even disci- 
pline is needed to awake anew in their breasts that 
love, respect and devotion which will make them 



doubly true to their trust, and doubly valiant in the 
coming day of battle that is to be likewise the coming 

day of victory. 

«• 

' ' THE LITTLE HA Y- MAKER. " * 



No painter of the time lies more near to the hearts 
of art lovers than Bougereau, whose children have all 
the charm of those of Greuze, and much more deli- 
cacy and tenderness. These characteristics are shown 
in the picture engraved by Bogert from a copy by 
John S. Davis, bearing the above title. This is the 
first time The Aldine has given a specimen of Mr. 
Bogert's engraving on a figure subject, and the proof 
he thus shows of general capacity can not be a great 
surprise to those who have been acquainted with his 
admirable landscapes. 



Vol. VIII. 



THE ART JOURNAL OF AMERICA. 



No. 3. 




Drawn on the wood by John S. Davis. 



Engraved by Bogert. 



THE LITTLE HAY- MAKER. —After Bougereau. 



